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ality shakes his views and clouds the beloved 
Raphael's glory in his eyes (cf. Volbehr, p. 200, 
and Hal. Reise, p. 134). From now on for the 
remainder of his sojourn in Italy, antiquity is 
his loadstar. So, we see, Goethe started out 
with an almost bigoted preference for the 
"schone, ruhige, stilvolle Kunst," and did 
not, as Weissenfels would have us believe, 
grow into it during his stay in Rome. 

Camillo von Klenze. 
University of Chicago. 



ENGLISH POETR Y. 

The Epic of the Fall of Man. A Compara- 
tive Study of Ctzdmon, Dante, and Mi/ton. 
By S. Humphreys Gurteen. New York and 
London: G. P. Putnam's Sons. 1896. 

With the main thesis and with the object of 
this book, the present reviewer finds himself in 
entire sympathy. The object is to bring to a 
wider circle some knowledge of a work of 
high — almost the very highest — poetic power, 
standing at the very beginning of English lit- 
erature, and the immediate thesis is a com- 
parison of this great poem with the treatment 
of the same subject by Milton. 

Dr. Gurteen does not confine himself to 
the comparison of particular passages, but 
studies the general grasp and conception of 
the subject, and the mode of handling; and 
the reviewer entirely agrees with his judgment 
that in the simplicity, sincerity, dignity and 
purity of the poet, there are sublimity and 
beauty not inferior to the grandeur and gor- 
geousness of Milton. Milton does not write 
with Caedmon's full belief: he was too good a 
scholar not to know how large a part of Rab- 
binical and mediaeval tradition he had incor- 
porated in his poem. Casdmon neither rep- 
resents the Deity as lecturing on dogmatic 
theology, nor exhibits the contemptuous de- 
preciation of woman, which is so unpleas- 
antly conspicuous in Milton. Milton's Eve 
falls through curiosity, vanity, and perversity, 
suggesting to many readers a feeling that the 
Almighty dealt rather hardly with Adam in 
giving him so frail and "feckless" a partner. 
Caedmon's Eve, on the other hand, falls through 
her love and tender solicitude for Adam. The 
Fiend does not approach the pair in the form 



of a talking serpent, but in the guise of an 
angel of light, bearing the express commands 
of Deity. He does not talk with Eve apart, 
but addresses both. Adam rejects the mes- 
sage ; but Eve is convinced of the angelic 
mission, and alarmed lest Adam may incur the 
divine wrath, takes the risk of tasting the fruit, 
when finding her vision of celestial things 
widened, she offers it to Adam. Cadmon is 
so anxious that we may not misinterpret Eve's 
motive, that he insists — 

" heo dide hit 7> ah fiurh holdne hyge " — 

which Dr. Gurteen renders, 

" But all she did was done with true intent — .'* 

This is but one example of what seems to us a 
higher poetic conception on Caedmon's part. 

The author has added a study of the three 
poetic hells of Casdmon, Dante, and Milton. 

The volume opens with an account of the 
revival of Anglo-Saxon studies, and with a 
brief sketch of Anglo-Saxon poetry, as illus- 
trated in Beozvulf; and closes with a transla- 
tion of Caedmon's account of the Fall, in pleas- 
ing verse, perhaps a little too Miltonic for the 
simplicity of his original. 

William Hand Browne. 
Johns Hopkins University. 



EARLY ITALIAN PoETRY. 

1. Folgore da San Gemignano e la Brigata 
Spendereccia, da Giuseppe Errico. Na- 
poli : 1895. i6mo, pp. 95. 

2. Saggio su P Entrie de Spagne ed altre 
Chansons de Geste Mediwvali franco-ita- 
liane, da G. Stefano Yocca. Roma : 1895, 
8vo, pp. 58. 

3. Sui Brani in Lingua d'Oc del Dittaiuondo 
e delta Leandreide, da Rodolfo Renier. 
Torino: 1895. 8vo, pp. 27. 

4. Nuovi Documenti sulla Famiglia di Cino 
da Pistoja, da Orazio Bacci. Torino : 
1895. 8vo, pp. 6. 

1. In the thirteenth century light-minded 
Florentine youths joined the " Brigata Spen- 
dereccia " for the sake of diversion. Signor 
Errico seems to have conceived and executed 
this publication for the same purpose, since it 
lacks all serious critical value, and adds noth- 
ing essentially new to the sources of informa- 
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